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Bush, Blair, Baghdad 
and Bin Laden: there’s 
been a lot to chew on 
since Night became 
Day. Now the zombies 
are back, and it’s 
feeding time in George 
A. Romero’s Land of 
the Dead. 



It was the same story in '68. Set against a tapestry of nuclear crisis, 
Romero’s Night of tho Living Dsad was a revolting and revelatory 
parable of social disintegration. It ached with disaftoction and a bloody 
radicalism bom of Cold War nightmares. 


But times change. Though 

the Cold War is over, sorrathing 
infinitely hotter rose from the ashes. 
We still live in a world of paranoia, 
the only difference is it’s been given 
terrifying immediacy by fanaticism, 
bombings and the very real threat to 
everyday people leading everyday 
lives. The generation of students 
who took to the streets of Paris 
shouting ’No God! No Masterl’ did 
so underthe cloud of a distant 
threat. Today, the War on Terror j 




IFYOD’RE GOING TO 


GOME 
AFTER 20 


OUT SWINGING 



MAKE SURE YOU LAND YOUR 



ORTHERI 
GREAT HORROR MOVIE/’ 



is global, and global war means 
your own back garden becomes a 
battleground. 

So If you’re going to come out 
swinging after 20 years in the 
wilderness, you better make sure 
you land your punches. But for all 
Its teeth, Land of Iho Dead hasn't 
the bite, the balls or the brains of a 
truly great horror movie. 

A zombie epidemic has 

swept ntanklnd aside, leaving 
an outpost of survivors in the 
compound of Fiddler’s Green. 
Protected on three sides by water 
and fortified by electric fences, 
at its heart is a giant skyscraper 
-a last, totemic symbol of 21st 
century Anterica and a julcy-ass 
target for any self-respecting 
zombie horde. The city is governed 
by Kaufnian (Dennis Hopper), 
a ruthless suit, murderously 
protecting the interests of the rich. 
Part CEO, part Rotran Emperor, he 
turns Fiddler’s Green into a gilded 
cage, stratified by wealth and 
policed by a private army. 


Outside, the world Is abandoned 
to the undead. But these are no 
ordinary zombies: after all these 
years, Rorrraro has back-tracked 
on old allegiances. There is a 
melancholy to their sad lives - a 
last merrory of living that throws 
their tragic imitation into painful 

relief. They are guileless, 
innocent even, whether 
rasping patheTically 
at old fnstruments 
or clutching useless 
tools. These are the 
real victims of the 
apocalypse, no more 
guilty of their nature 
fnan a rabid dog. They 
are cinema’s most 
unlikely anti-heroes. 
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Land of the Dead Is Romero’s I 
attempt to confront our post-9/1 1 I 
landscape. But In Its confusion, 
naivety and lack of rmral 
complexity. It reflects an image 
of contemporary America that is 
subversive only In its unintentional 
honesty. 

Perhaps this is inevitable. In ’6B, 
campus riots and civil unrest 
created a platform of debate that 
encouraged radical, abrasive 
filmmaking. But that America died 
in New York. Its centre of gravity 
shifted decisively to the Right, 
while its focus internalised. Far 
from being a wake-up call, 9/11 
spelt the end of alternative national 
opposition. 


But their melancholy is shattered 
by the human militia. Gangs of 
survivors sweep the towns like 
rednecks on a turkey shoot, 
searching for food and supplies. 
Led by Riley (Simon Baker) and 
the Irascible Cholo (Leguizamo), 
they kill without conscience, until 
the unthinkable happens: after one 
brutal raid, the zombies nK>bilise 
under Big Daddy, a black garage 
attendant, and take the fight to 
Fiddler’s Green. 


For Romero, thisdmstic 

change in the dynamics of 
American life rentoved the platform 
that sustained his filmmaking. 

What seemed incendiary in the 
’60s, ’70s and ’80s is unconvincing 
today. He wants to engage with big 
ideas - occupation, oppression, 
revolution - but he’s doing It In a 
cliniate of liberal tear. If there is 
legitinrate opposition out there, it’s 
no longerattuned to Hollywood 
where the grubby influences of 4 





Ilobbying, money and the ever- 
Jpresent threat of the SEC cut 
nhe throat of intelligent political 
Ifilmmaking. 


think, therefore they are... what? 
They’re not conscious, politically 
or otherwise. You want human 
attributes to define them? Fine: 
they’re sociopathic lunatics with 
an Insatiable Instinct to feed. What 
this Isn’t Is an Insurgency, and the 
zombies are not revolutionaries. 


Ils another man’s terrorist. These 
tomblesare abused and Impotent, 
rorced to rT>oblllse against an 
lenemy that views them through a 
llensof ignorant misunderstanding. 
Istrap a bomb to their back, and 
Ithey’d shuffle off to the nearest 
rube station. Is that reactionary? Is 
iRomero being subversive? Doesn’t 
Ihe see the Implications? The 
lamblvalence Is debilitating. 


A revolution without the bedrock 
of higher Ideals Is a riot And no 
matter how Ron>ero spins it, there’' 
no higher Ideal when It comes to 
zombies: no principles or politics; 
no tragic misunderstanding or 
cruel oppression. Where the 
radicals of his youth were hungry 
tor freedom and Justice, zombies 
are Just hungry. So who cares If 
tockless corporate hierarchies hur 
their feelings? Better to survive In 
the greasy embrace of capitalism, 
than to be tom apart by an army 
of homicidal corpses Ironically, 
this Is exactly the attitude that 
America’s Right wing hacks apply 
to the War on Terror, so why, 
with so many legitimate targets 
so many questions unasked. Is 
Romero wasting his time on this 
Ill-conceived crusade? 


[This is more like the 
Romero of old, but 

[even here some of his Ideas are 
[suspect When the walls crumble, 
■the ntovle’s grizzliest treatn^nt Is 
jmeted out to the Idle rich. Few are 
[spared a gruesome end. But n>ore 
[disturbing than the gore (seen one 
[disembowelment seen them all), 
ils the feeling that they deserved 


Even If they were revolutionaries, 
at a time when occupation and 
Insurgency are ermtive words. Its 
Incumbent on Ronwro to be clear 
about his sympathies. Hoary It ma^ 
be, but one man’s freedom fighter 


3ut where Martin Luther King 
iad a dream, what does Big 
Daddy have? These zombies 


Oh, but there are 
Mashes of the old 
Mght. In ’68, Romero 
afiacked the concept 
of Us versus Them 
that defined the Cold 
l/Var struggle, showing 
his audience that 
terror itself could be 
just as dangerous 
as the enemy you 
think you fear. Now 
he wants to go a step 
Further - to argue that 
the real enemy isn’t 
the massed army 
on your doorstep, 
but the structures 
and behaviour of the 
society that put it 

there. Our society. Big Daddy 
nherlts the history of occupied 
people In armed struggle. 
Struggles that stretch from Algeria 
0 A^hanlstan. To Romero, the 
'ombles are a flesh-eating Civil 
Tights movement, an undead 
nsurgency, a defiantly un-non- 
/lolent popular uprising. 




it. Witness, by contrast, the 
miraculous survival of the working- 
class anarchists. Forget the dead, 
when did America become the land 
of class-conscious hypocrisy? 

It’s not hard to Imagine pop 
culture scribes 30 years from 
now looking back on Land 
of Iha Dead as a n>ovle that 
captured a sense of frustration 
at the abuse of power by wealthy 

elites Where words like 
‘terrorist’ and ‘jihad’ 
were manipulated 
and abused. It’s no 
surprise to hear 
that the script was 
rewritten post-9/1 1 , 
but in reality, its 
attempt to reflect a 
broader, international 
outlook never gets off 
the ground. 

You wonder if the Romero of 
1968 would recognise the film 
he’s made today. But worse, 
you wonder if we, looking back 
30 years ourselves, heap false 
praise on his earlier films. Were 
they really Incendiary? Did they 
capture the mood of a generation? 
Or is that what we’d like to 
believe? Maybe they’re Just cool 
zombie flicks that gained a cult 
of admirers, and maybe that’s 
enough. a 




.X 




Land of the Dead is 
a disappointment, 
but only because we 
expected so much. 

In '68. Dylan sang 
that the times were 
changing, but perhaps 
we get the times that 
we deserve, and in its 
own way, the zombie 
movie follows, ultimately, 

the equivalence that Ron>ero was 
searching for, that link between 
world of his rmvle and our world 
is best expressed in an experience 
shared by victim and viewer 
eventually, it all conies down to 
being gutted ■ 



LWLies: Who do your sympathies lie with In the film: the zombies, Cholo or 
the anarchists? 



LWLies: Do you worry that your low profile over this period stuck you with a 
certain Image? And that It’s straitjacketed you In a way? 


LWLies: When NotLDead came out In 1968 It was a time of political agitation, 
there was a feeling that politics mattered. Can you make a movie like that In 
the climate that we have today? 

GAR: No, well you're not supposed to. Luckily I'm under 






LWLies: Do you feel like the 28 year-old director of A/otLOeadwould 
recognise the George Romero of Land of the DeacP 

GAR: I don't think that I would recognise myself, no, but 


LWLies: If you 
got arrested for 
GAR: I'd say 


could give one piece of advice to the 15 year-old George who 
' throwing a burning dummy off a roof, what would that be? 


Check out the complete, unabridged 


v.litt lew hltellesco.uk 
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“And so when man and horse go down 
Beneath a saber keen, 

Or in a roaring charge or fierce melee 
You stop a bullet clean, 

And the hostiles come to get your scalp. 
Just empty your canteen. 

And put your pistol to your head 
And go to Fiddlers’ Green.” 

American Cayalrj Song, Trad. 
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what do you have to say for yourselves? 

iitUorial<ilitTlevbiteliss. co.uk 

LWLies strives to be a forum tor the creative, passionate discussion of movies. And rtow we want you to have your say. it's 
a worid of ideas, artd we want to hear them. Write somethirrg thought-provoking, arrd we might just see fit to give you one 
of 25 iimited edition LWLies issue 3 ‘Zombie Power' t-shirts {see above), printed exciusiveiy for us by Supreme Being. 
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HONEH, 

FASSIONiltE, 

UNMERCIFUL. 

Check out our nero website: 

www.littlewhitelies.co.uk 


for more exclusive news, 
reviews and interviews. 


IN WHICH WE 
DISCUSS THEMES OF 
UNCOMMON INTEREST 
INSPIRED BY OUR 
FEATURE FILM 




FORGET THE HEADLINES AND IGNORE THE HYSTERIA, LWLIES BRINGS YOU THE 
TRUTH ABOUT LONDON VOODOO - STRAIGHT FROM THE SOURCE. 


WORDS BY MONISHA RAJESH 
ILLUSTRATIONS BY ROB L0N6W0RTH 


“The first time I saw, a zombie I 
was.n,ine.years-orQ. It was.Jate 

father ahc Qrahidfath€fr, and I 
watched. Rooming slowly out 

or a cottin ■ Malcolm Poussaint raises his drink, his and glinting 

like he's Just raided Mr Ts Jewellery collection, and smiles. Ifs midday, warm, and George Michael’s 
pink hotpants flash briefly on the TV screen In a quiet Malda Vale pub. Poussalnfse^^s are closing 
In the sun and he yawns, adding, "I asked them what It was but they replied that I was too young 
and It was too complicated to explain to an unformed mind. After that I regularly saw zombies when 
we went to the cemeteries to help people." Poussaint Is a 77 year-old houngan, a Voodoo high- 
priest, descended from the first liberators of Haiti who led the fight for Independence from France 
In 1804. The Haitian rebels used Voodoo against the colonisers, altering the Western world’s view 
of the tiny Caribbean Island and Its African slaves. They could only watch as Voodoo dug Its heels 
deep Into black culture x 


Poussaint was 


initiated by his grandfather at an eariy age, 
so his mind couid grow within the reiigion and its ideoiogies. He shifts on his iittie stooi and mutters in 
quiet Creoie to his interpreter, Coiin, who iooks over his shouider a coupie of times before whispering: 
“it's reaiiy not for the squeamish - you see things that you shouidnt see, you go to piaces you shouidnt 
go." He pauses as a smaii gnaried hand touches his knee, and the priest adds as an afterthought: “it 
can aiso bring death as weii if you are not carefui." 


He does not consuitwith the ordinary pubiic- his services are recommended through word of mouth. 
He does not want to be recognised by peopie, and even his chiidren are unaware that he is so deepiy 
immersed in the reiigion. Spirituaiiy, he ciaims to be capabie of aimost anything. Turning to his 
interpreter, he taps gentiy on his knee and teiis him to iet me know that if i ever want a promotion, heip 
with my iok« iife or anything for that matter, to go to him. 


Hoiisticaiiy, Voodoo is a reiigion of the eiements. Combined with a unique sense of spirituaiity, it 
forms a cosmic amaigam of the ancestrai ideais that came out of Africa in the 18th century (and ages 
before), immersion of the mind, spirit and body is paramount, as is an extra iargedose of bravery 
-this is no piace for the iight-hearted daiiiances of the inquisitive. Contrary to popuiar beiief, Voodoo 
is no mere cuit. Poussaint expiains how biack peopie resorted to Voodoo to defend themseives from 
persecution and coionisation, it was used as an unknown defence that the Western coionisers couid 
not comprehend. He says: “When the soidiers were fighting against us, they were actuaiiy fighting 
spirituai beings on the battie fieid. When they fired bows and arrows, nothing happened to our Haitian 
soidiers. France was defeated as the houngans were abie to defend their country with the heip of 
zombies, it’s horrific for anyone to have their country under occupation and theoniy means we had 
were so successfui in winning the war, that Voodoo was immediateiy condemned. 


“It’s a black 

by this worid, which is why Voodoo was so feared. When we founc^^ay to iiberate ourseives and 
protect ourseives through Voodoo, the Western worid panicked. We were siaves, we were nothing, 
and suddeniy we avenged our peopie, and their reaction was to undermine it and bring out the worst 
aspects Voodoo empowered us and brought success, so the Western worid typicaiiy condemned 
what they feared. Because it is exciusiveiy biack and they cannot work their way into it, they chose to 
condemn it." 


Dispeiiing the myths surrounding Voodoo, Poussaint is amused by the misconceptions around Voodoo 
doiis - though he admits to having used them before, to tie the tongue of someone who was speaking 
evii of him. Voodoo doiis are an effigy of a victim made from ciay. Pins signify the weapon or object 
intended to bring them harm. Like Voodoo as a whoie, you have to be initiated into their use, and be 
trained to use the correct incantations, pins and spirits. Coiin admits that the doiis are oniy used for evii 
and expiains: “if someone doesn’t want you to have kids they wiii tie up the reproductive organs or put 
the pins in that area and say they want them destroyed, if they want to biind you, they wiii stick them in 
the eyes, it reaiiy isn’t for the faint- hearted and you must be mentaiiy prepared for it." 

Poussaintexpiains that the spirits are nothing iike human beings, and Voodoo is used for good as weii 
as bad: it can Just as easiiy be invoked benevoientiy. 

Unfortunateiy, Voodoo is iargeiy synonymous with aii things dark, evii and sinister, conjuring up images 
of human sacrifice and rubbing chiiii powder into iittie giris’ eyes before drowning them in sacks. That's 
not Voodoo, though, but Kendoki - a very deviiish form of witchcraft seen in the fifth Bond fiim. Live end 
Let Die. Popuiar cuiture, and fiim in particuiar, have anointed extremist cuits with the same oiis, casting 
a faise iight on the Voodoo reiigion. Poussaint scowis and shakes his head expiaining that the two are 
poies apart - Kendoki is worse than any fundamentaiist extreme of Voodoo, it comes from Jamaica, is 
stiii practiced in Africa and is pureiy used for evii. 

Despite the omnipotence 

and omnipresent of the Voodoo spirits, and their abiiity to do good, Poussaint stresses that, in 
iayman’s terms, you stiii shouidn't mess with them. As the spirits shouid never be irritated or disturbed, 
there are three windows for communication, at 6pm, 9pm and midnight. These shouid aiways be 
respected if you vaiue your own iife. During these times, four main spirits can be contacted for specific 
purposes. Beron Semedi (Baron of the Cemetery) - most famous as the ’70s Bond baddie piayed by 



Colin takes the reins......n„ 

beckons the priest and his second pint of Steiia. He iooks around again, as a smaii, scowiing oid man 
with a carrier bag emerges from behind a piiiar by ourtabieoniy to back away, eyes on staiks, and 
make for the opposite side of the pub, staring at us in confusion as he picks up pace. Evidentiy, taiking 
about Voodoo isn't for the faint-hearted either. Now, certain that the vicinity is ciear of eavesdroppers, 
and with the priest iooking rejuvenated, Coiin expiains that Sfiangowouid be contacted if someone 
needed to be acquitted during a court case. He expiains: "He is a biack man, very dark in appearance 
who wears a grass skirt" The priest suddeniy grips his arm and says in Creoie: "Eiie n’a pas peur?" 
i understand that he's worried i'm being frightened by the ideas, intrigued maybe, but certainiy not 
frightened. Coiin continues: "Oshun is the ocean as weii, and can be either pink or orange, if you're 
having an operation, he takes controi of the doctors to make sure everything goes according to pian 
and the toois are okay. They aii do simiiar things, but you have to go through one to get to another. 
They give you visions or speak to you through the runes." a 
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way ai all, to let him know, T thank 
him and promise that 1 will ■ 


,kes my 
s. me that 


Confidence j self-assurance and articulacy ar 

of the religion, particularly while performing rituals, as the spirits act on their own < 
outcomes have been known to cause more harm to those who Invoke them than tt 
victims. 


is is grand stuff, 

sulK North London fiat? /'■ 


happens In Poussamn North London fiat? After a few more quick scans and unsubtle 
we all lean In closely. When calling upon dark spirits, he dresses In black, but 
call a pure spirit for something good, he dresses In white. He fashions himself Into the dress of 
a spirit he needs to call and recites certain Incantations, depending on the Individual spirit. Clients 
n’t Just arrive unannounced, demand a promotion or the birth of a child, and expect It to be plucked 
handed over In exchange fora tenner. They must be quizzed repeatedly 
. to why they want something and they must give a solid, stoic response, without faltering or 
uncertainty. To undo something once it has been asked for Is next to Impossible, and the spirits don’t 
kindly to having their powers abused. 

Issue of contention that has brought the world of Voodoo Into recent scrutiny Is the 

of numerous young, black children thought to be victims of Voodoo sacrifice. 

his head and looks appalled. He growls something angrily and Colin translates: 

He abhors human sacrifice and says the people who kill children should be taking the children to 
rofesslonal exorcists to rid them of the energy possessing them." Unable to see why a child would 
e possessed, he explains to me: 'When kids are possessed someone may have put a hex on the 
arent, which has passed onto the child because the parent Is too strong to be affected. It bounces 

weaker relation. They start welting the bed and acting abnormally, lashing 
ut, screaming aggressively and manifesting signs of being consumed by another energy. The priest 
III only treat a child who Is brought to him by a parent or legal guardian. The child Is given a calming 
ath with herbs and ointments and then anointed with oils and a series of prayers are performed. An 
gg Is broken and rubbed over the child’s body because It symbolises the positive energy of a new 
which Is used to extractthe negative energy In the child." 



THE LAUD OPTHEOEAOl 



OUTSIDER 

FOUGHT A JO-YEAR BATTLE AGAINST STUDIO SUITS, BUT IF GEORGE A. ROM 
IS THE WINNER, WHO ARE THE REAL LOSERS? 

WORDS BY ADRIAN SANDIFORD ILLUSTRATION BY PAUL WILLOUGHBY 


The screams ricocheted off 
celluloid, into the cinema 
and back again; the piercing 
shrieks lost in the breathless, 
delighted squeals of the 

audience, it was 1985 and George A. 
Romero, the father of modern horror, the 
knight of the living dead, had arrived with the 
long-awaited third part of his celebrated 
zombie trilogy. 

The master was back In control, returning to his 
tried and tested formula of zombie schlock and 
social allegory. Romero’s modus operandl, first 
flexed In Night of the Living Deed, catapulted 
him to fame In 1966 and Instantly secured his 
cult status. It was hailed as a brilliant work of 
cinematic art, respectfully Interred In the vaults 
of the Museum of Modern Art In New York. Two 
decades later, here he was again, back to the 
dead. And then? Nothing. 

Fast-kinivard 20 years, and hell Is set to spill 
over a fourth time. The 65 year-old Romero Is 
revisiting his past glories. But why the wait? 

The original conceit of making one Dead film 
every decade, to reflect the period it was 
filmed In, dried up In the '90s, with the rights 
tied up between various companies Involved 
with the series over the years. But Romero 
persisted, refusing to do things unless they were 
on his terms 

For his fsns, the latest Instalment of the 
series signifies the final victory of Romero as 
a Hollywood outsider. And that he Is. This Is a 
man who has looked stubbornly askance at the 
mainstream, Insisting on doing things his way. 
The New York-born director has consistently 
fought for his Independence. Control Is the 
defining characteristic of his approach. 

AfterfinIshIng his studies at the Camegle- 
Mellon Institute In Pittsburgh, Pennsylvania, 


Romero stayed In the area to shoot commercials 
and Industry promos with his own production 
company. Latent Image, set up with his friends. 
As the company's president, Romero could call 
all the shots, Including the curious decision to 
have a monkey, owl and cat running around 
reception. 

Night's success followed eight hardened 
years of working In commercials. But where 
most directors would have gladly abandoned 
the 'Burgh for Hollywood, Romero snubbed 
the lucrative studio offers that attempted to 
lure him to the coast. Generous overtures for 
a sequel were rejected. Romero was staying 
put. Romero wanted to make a light romantic 
comedy. Romero wanted to keep to his Oead- 
a-decade plan. 

While his 1971 rom-com. There's Aiweys Venille. 
flopped horribly and 1973’s 7?ie Crazies - an 
Indictment of belligerent Nixonian America 
disguised as an apocalyptic scl-fi action thriller 
-did slow business; whenever Hollywood came 
knocking, Romero resisted. Staying In Pittsburgh 
meant he could remain Independent beat the 
system and make films his way. His first three 
films went Into production without a distribution 
contract The First Rule of George Club: do not 
surrender creative control. 

Romero’s distrust of the studio system can 
be traced back to his early years as a grip 
on major movies around New York, Including 
Hitchcock’s North by Northwest. The experience 
left a battered Impression of Hollywood and its 
star system. His cynicism and frustration were 
cemented when he looked to secure a distributor 
for Night, only to have AlP turn the film down, 
demanding a happy ending. 

But the decision to maintain his position as an 
outsider, rather than capitulate to market forces 
and the pressure of Hollywood, led to Romero’s 


missing years His attitude towards the studios, 
and need for control saw project after project slip 
through his fingers over the last twenty years. 

The Mummy, Resident Evil, Scream. Romero 
was set to direct them all. Success with just one 
would have boosted his career, but moreover, 
with Romero at the helm these films could have 
been special. But his obstinacy, his persistence 
In trying to preserve his vision. In wanting to 
maintain control, led to him being replaced, time 
aftertime. 

Surely then, this Is a triumph of the 
principled director over the bastard studios? 
Hardly. Even If Romero has never compromised 
himself or his fans, every time he lost out on a 
project so did we. The obsession with control 
and freedom have left him perversely powerless. 

What did we get In return? No one cares 
about the three films he managed to squeeze 
out In the 20 years between Day and Land. 
Bruiser, anyone? Where Romero wanted to 
make Independent, message-heavy films 
{Bruiser's faceiess protagonist satirises 
anonymous corporate greed, and represents 
the post-modern loss of Identity), he pushed 
himself Into a corner where he’s only known 
for the success of the Dead films. When the 
Independent vision of Srufser bombed, and 
the big studios shunned him, Romero finally 
found himself forced to return to the one thing 
that has made his name: zombies. 

Romero has been caught between not being 
able to make a success of things his way, and 
not wanting to do things the studios' way. And 
now, all he can do Is zombies: wheeled out to 
assist on a 1990 remake of Night, the director of 
a 30-second Japanese zombie commercial for 
the Resident Evil 2 computer game, scribe of a 
six-part zombie comic for DC, and now Lend of 
the Dead. The man’s not free; he’s trapped In a 
genre, ensnared with nothing but screams ■ 






WORDS BY DAVID JENKINS 
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WORDS BY MICHAEL SULLIVAN JR. ILLUSTRATION BY LUCAS KRULL 

ZOMBIE 


Oh dear God save me from 
this melting carnage. I’m 
surrounded by the living dead. 
Was I not warned? I am turning Into 
one. I am one. Please God help me. 

I am an Urban Zombie. 

At the lender age of 29 1 have lost the sense 
of real life. It Is nothing but a distant dream, 
Impossible to achieve. Too many bills, not 
enough holidays, council tax, mortgage. Stuck 
In the same Job without enough money to break 
through. I am dead. 

Like most of the zombies I am well 
educated. I went to an Institute that made me 
believe In certain goals, In life. They gave me a 
pattern to live. 

But after achieving their goals (set by the 
standards and the common expectations while 
I was alive) i feit the iast drops of iife draining 
from my body, i dropped happiiy dead behind 
an office desk, appointed to me by the Vice 
President himseif, who shook my hand and was 
friendiy to me. For a week. 

Now i’m stuck in the patterns and routine of 
my undead iife. My iife is my prison. 

But i do not cut corners, i am an urban 
zombie and i have my strengths. 

I queue. 

i spend my existence in queues starting 
at the morning tube. Lunch hour queue is my 
favorite (the bank, a sandwich). Heiio, how 
are you sir? Pretty good. Fuck off. Afternoon 
queue in a supermarket is not as rewarding but 
i sneak a peak at Heat magazine and it warms 
my aching heart. 

i iike to queue to go home and watch the 
teiiy, and queue during the ad breaks to get 
another giimpse of Big Brother. 


Sometimes i take a stroii to queue outside 
a nightciub for recreationai purposes. The better | 
ciubs iet in oniy a handfui of zombies at< 
create a queue outside in order to attract 
zombies to queue, often to a haif empty piace of | 
the brain dead. 

if i go out in the nighttime i numb my 
brain with substances, anything from aicohoi 
to cannabis to cocaine wiii do the trick. House 
music or cheap pop is exceiient in numbing me 
further. Chic. Funky. Furthest from life 
experience. 

Every now and then me and the other 
zombies are forced to ieave our work and daiiy 
patterns, i normaiiy head to the same iocations 
with everyone eise (to queue for some ice 
cream) orjust slay at home and piay PS2. 

Maybe i shouid buy a car. To be funky and 
free. One of those hatchbacks and be piayfuiiy 
sexy. (Zombies are toid that in order to be 'sexy' 
and 'funky' they can express themseives by 
purchasing things.) 

See, zombies don't get enough queuing 
on their feet but they iike to get into their 
moving sofas and queue on the streete biock 
by biock. And because zombies hate iife, their 
moving couches are equipped with devices that 
siowiy but sureiy wiii kiii aii the iife from this 
disgustingiy green pianet. 

Oh my God, a new Coidpiay aibum to fiii my 
soui. Uhh give me a second. 

i do not beiieve in aii of this, i do not need tc 
beiieve in anything because i don't question in 
the first piace. 

And that's how i ended up here, in the hot 
carnage of dead dreams. 

Uniforms. Suits and tie. Army. Poiice. Cooi. 
Chic. Crazy. Extreme ■ 
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GEORGE A. ROMERO ISN’T THE ONLY MASTER OF THE 
GENRE WHOSE MOVIES YOU SHOULD BE CHECKING OUT. 


WORDS BY JONATHAN WILLIAMS 
ILLUSTRATIONS BY ROB L0N6W0RTH 


F W Murnau. »um,u. James Whale. 


films had everything. His techniques, his 
characters, his Ideas, were so ground breaking 
and potent that he was recently acclaimed one 
of the greatestdirectors of all lime Rumoured 
to be seven-feet tall, Murnau was a fighter pilot 
In WWI, afterwards making Faust, NosferBtu and 
Four Devils, as well as pioneering new cinematic 
techniques, both artistic and thematic. Murnau 
often blurred the line between dreams and reality 
In his films, creating a spooky atmosphere that 
Is complemented by the absence of talking. 

His famous phrase, "Don't act, think!" was last 
uttered In '31, the year he died In a car crash In 
Southern California. 


one of the grandfathers of horror. Whale’s 
life beyond the camera was as noteworthy as 
his contribution to modem cinema. He spent 
time In a prisoner of war camp In WWI where, 
unusually, he developed a penchant for musical 
theatre. He went on to helm momentous pictures 
like Frankenstein, Bride of Frankenstein and 
Tile Invisible Man; In the process establishing 
some of the most enduring archetypes of the 
era. More recently, as details of Whale's private 
life have been revealed, many have seen 
homosexual themes In his films, and they are 
considered especially noteworthy In gay and 
lesbian studies. Towards the end of his life. 
Whale suffered memory problems as a result of 
a stroke and became deeply depressed. In '57, 
he committed suicide by drowning himself In his 
swimming pool; apparently never overcoming 
the horrorof his wartime experiences. a 



Al Adamson. The 

definitive B-movie horror director, the titiesof 
Adamson’s Aims speak for themseives: Stood 
of Ghastly Horror, Ssfs/t's Sadists', Horrorof 
the Stood Monsters; and Five Stoody Graves. 
These were briiiiantly reaiised, simpie horror 
fair that were hugeiy popuiar in drive-in theatres 
across America. Adamson nevertook the genre 
too seriousiy, and was stiii happiiy making his 
gioriously bioody movies when he was murdered 
in '95. His corpse was buried under the freshiy 
iakj tiies of his bathroom by a contractor who 
assumed his identity forweeks afterwards. 


Dario Argento. 

Argento is an artist with an eye for beauty in a 
genre where imagery is paramount, saying; “i 
iike women, especiaiiy beautifui ones, if they 
have a good face and figure, i wouid much 
prefer to watch them being murdered than an 
ugiy giri or man." This position has served 
him weii over the years as he coiiaborated 
with George Romero twice, and undertook 
horror remakes of Macbeth (caiied Opera] and 
Phantom of the Opera, it proved iess usefui 
in a disastrous campaign for poiiticai office in 
itaiy in '97. Argento’s eye for cinematography 
is his most famous asset, but his Aims deserve 
deeper deiiberation. He has dedicated his iife to 
understanding the psychoiogy of fear, and each 
of his Aims represents an effort to articuiate this 
in as pure a way as possibie. Now retired, he 
has his own store and museum in Rome, and 
supports his daughter Asia’s Aim career. 


Lucio Fulci. Fuici’sfiims 

are unadulterated horror and, for many, the 
yardstick of what great horror can achieve. Often 
considered the goriest filmmaker ever, Fulci’s 
best movies drip with blood and brutality from 
start to finish. Screaming women, mutilated 
animals and perverted priests all feature in 
his work, the fines) of which include Zombie, 

The Gates of Hell and The Beyond. Fulci was 
heavily influenced by George Romero and Dario 
Argento, and Zombie was an unofficial sequel 
to Romero’s Dawn of the Deed. Blacklisted 
and despised in his native Italy, the diabetic 
Fulci died in mysterious circumstances after 
inexplicably forgetting to take his insulin. Some 
believe this was suicide; Just at a point when he 
was starting to get the respect he deserved. 



Clive Barker, 

had a lot to live up to after being hailed by 
Steven King as 'the future of horror". In truth, 
the reprehensible plundering of his Hellraiser 
franchise has done little to enhance his 
reputation In recent years, and It Is easy to forget 
how startling this debut was when first released 
In '87. HeMraiserunleashed one of the most 
frightening villains In horror - Pinhead - and 
the concept of pain as pleasure. The cenobytes 
(demons) In the He/lraiserfilms are not 
traditionally evil, angry or Insane: they simply 
love torturing people In the most hideous ways. 
Stemming from Barker's personal fascination 
with bondage, the series Is terrifying, yet remains 
gleefully rooted In B-movIe shlock. Nevertheless, 
this trilogy (along with Barker’s otherwork, 
the Books of Stood and the Candymen films) 
remains a benchmark In 20th century horror. 


BP^f/linberg ■ Fascinated 
with flesh and the workings of the human body, 
David Cronenberg's films use the dichotomy 
between the body and the mind to sickening 
effect When the two combine, often literally, 
with his Interest In technology, a world of bizarre 
possibility Is created. The Fly, Dead Ringers, 
Naked Lunchand Scanners are synonymous 
with graphic Images of human disfigurement, 
but are rarely thought of as traditional horror. 
However, Cronenberg's Idea of the "new flesh" 
(the human body transformed by a machine 
Into a new organism) as represented In the 
majority of his films. Is a long way from family 
entertainment Weird science. Indeed. 


Hideo Nakata. 

HIdeo Nakata senta shocking message to the 
world when his deeply unsettling and hugely 
frightening Ringu crawled Its way from Japan 
to the West In '96. After a period of stagnation 
In Western horror, Nakata gave audiences 
something they hadn't had In years: a truly 
fearsome experience. Ringu, Ringu 2 and Dark 
Water have a clinical style, rooted In traditional 
Japanese spiritualism. The recurring theme 
of spirits entering the world Is coupled with 
a distinctive soundtrack, based on Nakata's 
understanding of the "aesthetics of substance". 
His work may since have been shamelessly 
ripped off and homogenised for Western 
audiences, but his original films have disturbed 
like nothing else In recent years ■ 





WORDS BY ADRIAN SANDIFORD 


NOSFERATU, EINE SYMPHONIE DES GRAIIENS 
CF. W. MUHNA U, W2) 

The first and best screen Dracula is the film 
that kick-started a genre. Max Schreck is the 
definitive Count - utterly ghoulish and truly 
terrifying; quite unlike the suave aristocrat of 
later legend. Using chills and darkness instead 
of meaningless screams, this is one of the 
finest silent films ever made, a true classic 
that secured German Expressionism’s place in 
cinematic history. Nosferatu opened the way 
for the gothic terror of the ’20s and significantly 
influenced later Hollywood films - particularly 
Universal’s ’30s horror series that popularised 
the genre in the wake of Murnau’s iconic 
beginning. ^ 


INVASION OF THE BODY SNATCHERS 
(.DON SIEGEL, IPSi) 

Universal’s take on horror continued throughout 
the ’40s, eventually degenerating Into a spate 
of sequels, spin-offs and nonsense. But with 
the end of WWII, and the Introduction of a new 
world order, the focus of fear shifted from gothic 
ghouls to theterrorof nuclear destruction. 
Siegel’s Cold War allegory, filled with trepidation 
and unease - In which Invading aliens 
surreptitiously take control from within - played 
on antl-CommunIst paranoia and blurred the line 
between horrorand science fiction; an approach 
that dominated the ’SOs. It’s a telling snapshot of 
its time, a turning point away from gothic tales 
of monsters and towards the modern. Mainly 
an American obsession, the Brits plugged 
away, via Hammer, with the traditional Dracula/ 
Frankenstein/Mummy stories of yesteryear. 


SCREAM 

(WES CRJFEN, IPPi) 

While the ’80s were characterised by bowel- 
prolapsing gore and mayhem, a theme that 
eventually climaxed In the James Bulger 'Video 
nasties” debacle of ’93, where fright flicks like 
Evil Dead were blamed for debasing society’s 
morals. Scream's arrival breathed new life Into 
a flagging formula. Craven’s return to the teen 
slasher, at a time when horror was hurtling Into 
stralght-to-vldeo hell, refreshed the over-familiar 
concept with Kevin Williamson’s satirical, 
tongue-in-cheek script. With a perennially 
arched eyebrow, In-Jokes, and characters that 
endlessly reference horror movies and Its 
cliches. It’s a product of the achingly cool, post- 
modern Ironic smugness of the ’90s. Pop begins 
to eat Itself. 


THE RING 

(GORE FERBINSKI, 2002') 

Having raided Its vaults, horror has nowhere 
left to turn but East Verblnskl’s lumpen retread 
of Japanese maestro Hideo Nakata’s Ringu Is 
Indicative of millennial horror’s new vogue - the 
diluted Hollywood “J-Horror” market The Ring's 
success, despite Its disappointing Insistence on 
rationalising and explaining, has encouraged 
further Nakata plundering with American 
versions of the Japanese director’s Dark Water 
and Chaos. The horror, the horror ■ 


NIGHT OF THE LIVING DEAD 
(GEORGE A. ROMERO, 1P68) 

This zombie fright feast is a keystone In 
horror. While continuing the Implicit social 
commentary of the ’SOs horror/science-fiction 
movement, albeit it In a form more attuned with 
’60s sensitivities, Romero’s masterpiece also 
contains elements of psychological horror. 

This was a style the genre had evolved during 
the ’60s - as seen at the start of the decade In 
Hitchcock’s Psycho. While blending slices of 
past and present. Night's raw gore also predicted 
the charge of the schlock brigade that would 
come to swamp the genre. Meanwhile the Brits 
were still Hammering away. 

HALLOWEEN 

(JOHN CARPENTER, IPTS) 

While Friedkin’s notorious tale of demonic 
possession. The Exorcist, Is a landmark In 
the growth of the occult as a popular subject 
within the genre; and Tobe Hooper’s Infamous 
The Texas Chainsaw Massacre Is a terrifying 
prototype to the slasher pic; It Is Carpenter’s 
story of an unstoppable psycho-killer that really 
defines horror’s next move. The director’s use of 
framing and chilling subtleties are masterfully 
displayed In a film that smashed the box office, 
crowned Jamie Lee Curtis as cinema’s Scream 
Queen, and set the new horror rules. Halloween 
brought the teen-slasher to the mainstream 
and blazed a trail for a succession of sleazy 
Imitators. The exploitative pics that followed, 
notably Friday the 13th, significantly upped the 
graphic excess. 




Where's inspiration? 

To find the best talents in film, music, art, design, and 
tecbnolog;, look no further Chan the gth annual RESFEST. 


“a traveimg carnival 
of the world's most 
inventive films " 


Tu 27 Sep - Su 2 Oct Th 27 - Su 30 Oct 
London Bristol 

National Film Theatre Watershed 


Discover short films, music videos, live music, interactive 
entertainment, parties, and all the colonrfnl characters 
that provide us with a world of inspiration, including Beck, 
Traktor, Mike Mills, Chris Cunningham, and many mote. 


Th 1 3 - Su 16 Oct Fr 4 - Su 6 Nov 

Glasgow Belfast 

GFT and CCA Queen's Film Theatre 


35 cities, 6 continents, lesfest.com 


Th 20 - Su 23 Oct 
Dublin 

IFI and Fiimbase 


Fr 11 - Su 13 Nov 

Sheffield 

Showroom 


Fr 18 - Su 20 Nov 
Nottingham 
Broadw ay 


KEEP STCyRIOUS' 

^ resfest 1 2005 




SHATTERED ISLAND’S CULTURAL HERITAGE? 


WORDS BY MATT BOCHENSKI 
ILLUSTRATIONS BY PAUL WILLOUGHBY 


Historj 


To the West, 

is a religion mired in blood: an arcane ritual of savages, fuelled 
by child sacrifice and magical rites. At best, it is an object of 
curiosity, from the cannibals and witch doctors that littered 
the language of US occupation, to 70-years of Hollywood 
exploitation, to the nakedly racist attacks of religious fanatics. 
But this outpouring of fear and loathing is Just the latest act in 
a long history of oppression, denying Voodoo its rightful place 
at the centre of Haiti’s cultural experience. 

By the turn of the ISth century, half a million slaves had been 
dragged to the island in chains from their homes in West 
Africa. With them came Voodoo, the religion of their ancestors. 
Forbidden by the colonists, it became the touchstone of 
a people who suffered indiscriminate abuse, and a link to 
the past in a country that brutally eradicated any sense of 
identity. The penalty for carrying a fetish included castration, 
disfigurement and being buried or flayed alive, but it survived 
underground - practiced at night its beliefs and rituals 
Jealously protected. According to one houngan, 'Any white 
that ever stumbled across the secrets of a sacrifice deep in the 
Jungle wouldn't live to tell the tale." 

The roots of Voodoo are deeper than memory. Depending 
on your perspective, it means “spirit of God", “to dance" or 
“the persistence in Hayti of abominable magic, mysteries and 
cannibalism, brought originally by the Negroes from Africa." 
(The New Yorit Daily News, 1BSS) 

It is a religion of rural spirituality in which ancestral loa watch 
over their descendents, and protect them from harm. These 
loa are family spirits, inherited from one generation to the next. 
They bestow fai,x)urs on their children, ensuring a continuous, 
unbroken bond that can be traced not only across generations, 
but across continents - from the Caribbean to Benin, Togo, 
Cuba and Brazil. 


That the Christian colonists tried to stamp ft out with such 
cruelty was a mark of the simmering racial tension that 
characterised the island. The whites were a tiny minority 
who protected their interests with sadistic brutality. Though 
a middle class of ‘free blacks’ provided a bulwark against 
the slave majority, by the mid 18th century, the tenor of the 
country was an unstable mix of fear and resentment In 1751 
this tension erupted into bitter violence when disparate bands 
of runaway slaves united under Francois Macandal, and waged 
a six-year campaign of barbarous retribution. 

After his capture in 1758, Macandal was burned at the stake by 
the French army. Not Just a practitioner of Voodoo, but a boko. 

or sorcerer, he inspired terror in his executioners. Like the 
houngans, bokos are the intermediaries between two worlds 
who take the many aspects of the spirits - anthropomorphic, 
abstract, capricious and demanding - and make them 
manifest But where a priest will invoke a spirit for the 
protection of its family, a sorcerer manipulates their power for 
darkerends. 


This IS the face 
of Voodoo, tnai 
hasierciTiecr, 

, for .over two 
hundred years, 

and has been the Justification for bldody suppression. That 


suppression has often been led by the Catholic Church, a 


“In the eyes of Westerners in the 19th century, any element of African culrure 
nacked of haiharism. In Haiti, the agitators who emerged from the rebellion and 


culminating in the violent ‘Anti-Superstition Campaigns’ under 
American occupation in the ’40s. With the tacit backing of 
the US government, missionary sects desecrated shrines 
and burned idols in an attempt to intimidate the peasants into 
abandoning their beliefs. That they failed belies a curious 
paradox in Voodoo worship. Roman Catholicism is the official 
religion of Haiti, and most of the islanders see no conflict 
between theirtwo spiritual poles. 


Buoyed by the political strength of the Evangelical movement, 
Catholics continue to be less accommodating. One Christian 
website, pointing out that, under slavery, Haiti was known 
as "The Pearl of the Antilles", describes how it became the 
poorest after "selling its soul to Satan." Though Haiti was 
officially excommunicated for most of the '60s, repressive 
efforts continued, and even now. Catholic and Conservative 
news sites carry anti-Voodoo stories and salacious allegations 
(according to the Canada Free Press, Bill Clinton performed 
a Voodoo rite to curse George Bush, and Saddam Hussein 
summoned evil spirits to do his bidding). 

Yet for all that the sorcerous myths of Voodoo have been 
subjected to sustained abuse, they continue to exert a grip 
on fascinated Western onlookers. This exotic allure is best 
summed up in one word: zombies. 


As an 
fan 
a zo 
an unaea 


ly movie 
Knows, 
mqie \s 


corpse 

like walking and feeding, but 


j capable of physical actions 
t possessed of no real cognitive 


abilities Yet in reality they are notthe accident of some lab 
test gone wrong, escaped virus or infection from a bite. 
Though Hollywood has transformed the zombie into a figure of 
cult and almost comic appeal, its roots in Haitian folklore are 
quite different 

Traditionally, Haitians believed that sorcerers used dark rites 
to possess the soul of a body, replacing it with a captured 
spirit after raising it from the grave For a long time, the 
nature of these rites was unclear. The common belief among 
islanders is that bokos use the hair or blood of their victims 
along with a Voodoo doll, to perform an ancient ceremony 
that traps the soul in ajar. Thisjar is wrapped in a piece of the 
victim's clothing and then hidden in a place known only to the 
bohos, while an evil spirit is given possession of the empty 
corpse. As such, the dead were traditionally buried face down 
with the mouth sewn up to prevent the spirit from entering, 
often holding a dagger to kill any sorcerer who came calling, 
or surrounded by other distractions to prevent the corpse 
listening to magical incantations. 

If all this sounds unlikely, it's thrown into sharp relief by 
Article 249 of the Haitian Penal Code; "It shall be qualified as 
attempted murder the employment which may be made against 
any person of substances which, without causing actual death, 
produce a lethargic coma more or less prolonged. If after the 
person has been buried, the act shall be considered murder no 
matterwhat result follows". The existence of zombies in Haiti 
is a documented fact but though they exert a powerful grip on 
the island's religious experience, more recently they have been 
understood scientifically. 

In 1986, anthropologist Wade Davis travelled to Haiti as part 
of the National Geographic Society's Ethnosphere Project. He 
had heard the story of Clairvius Narcisse, an islander who had 
'died' in 1962 only to reappear 18- years later with no a 






memory of his life over the last two decades. It Is claimed that 
Narcisse had fallen foul of a sorcerer, been zombified and 
sold Into slavery on a sugar plantation. After the sorcerer who 
‘owned’ his soul died, the spell was broken and Narcisse had 
simply walked away. He was discovered by chance In a local 
market by his sister. 

Using Narcisse as the springboard for his research, Davis 
made a series of remarkable claims, published In two books. 
The Serpent and the Rainbow and Passage of Darkness: The 
Ethnobiology of the Haitian Zombie. His conclusion was that 
zombies are not a myth. They are created by sorcerers working 
for secret ‘BIzango’ societies that predate Independence, 
and which represent an alternative, underground Haitian 
government dedicated to preserving the Island's ancestral, 
African heritage. Zombification, Davis claims, Is the ultimate 
consequence of running afoul of Haiti’s secret government, 
and one means of maintaining social control In rural 
communities. 

The magic rituals Invoked by the sorcerers are explained 
In pharmacological terms. Davis acquired a potion used In 
an actual zombie ceremony, and sent It back to the US for 
testing. He found that zombies are not raised from the dead, 
but created from the living. The potion contained three main 
elements - the crushed bones of a human, a toad and a puffer 
fish. The puffer fish contained the chemicals ciguatoxin and 
tetrodoxin, while the toad [bufo marinus) contained a chemical 
which has also been found In African arrow poison. In the 
correct dose, the balance of these three elements causes 
parasthesla, a chemical disposition which advances from a 
tingling sensation round the extremities, to gastrointestinal 
and cardiovascular pain. Higher doses will cause death from 
respiratory paralysis. Davis believed that his potion could, In 
some circumstances. Induce a zombified state where a victim 
would appear clinically dead for several days. Once buried. 


the boko would simply dig him up and give him another poison 
containing the plant datura stramonium, whose alkaloids 
scopolamine and atropine would cause amnesia as well as 
acting as an antidote to the original toxins. The zombie could 
then be sold Into slavery or manipulated for whatever nefarious 
scheme the sorcerer had In mind. 

Unsurprisingly, many disputed Davis’ findings, claiming that 
the lek«l of tetrodoxin In his sample was too low to have any 
real effect Equally, the whole area of ethnobiology - the 
Interplay of cultural and biological factors In determining the 
efficacy of a pharmaceutical - Is a controversial science. For 
Davis, key to the creation of zombies was not Just the contents 
of the potion, but the “set and setting" required for the powder 
to work - that Is, the victim’s expectations of what the drug 
will do, and the physical and social environment In which the 
dmg Is taken. In truth, he didn’t do himself any favours when 
he sold the rights to one of his books to Hollywood, and Wes 
Cra\«n produced a movie that was everything Davis had gone 
to Haiti to dispel. 

Disputes aside, Davis' work questions two centuries of 
rancorous myth-making. But even though the prevalence 
of black rites In Haiti has no doubt been exaggerated, their 
Influence on the Island's evolution cant be overstated. Back 
In 1751, Macandal used his position as a boko to gather an 
army of thousands. Yet his uprising was merely the tremor 
that presaged the shockwave of rebellion. A new Haiti was to 
emerge from the flames of a Voodoo revolution. 




- reached its 



Woods, where a band of slaves gathered to seal a pact of 
rebellion. According to one source (the admittedly biased and 
wildly unreliable Conservative News], "They sacrificed a pig In 
a voodoo ritual at which hundreds of slaves drank its blood. In 
this ritual [they] asked Satan for his help In liberating Haiti from 
the French. In exchange, the voodoo priests offered to give the 
country to Satan for 200 years and swore to serve him." Days 
later, the country erupted with the fury of vengeance. Atrocity 
piled on atrocity as the slaves, marching beneath the carcass 
of a white baby Impaled on a stick, scoured the countryside, 
annihilating all traces of the white population. The towns 
burned for months. Haiti became the first free black republic, 
"and thus began a new demonic tyranny." 

The Influence of Voodoo has scarcely waned, nor has Its 
association with a society plagued by violence and oppression. 

In the ’60s, Francois 'Papa Doc’ Duvaller recruited Voodoo 
specialists for his ronton mekouts, a brutal private police force 
charged with stamping out sedition In the Island’s Interior. 
Tonton makout Is a Creole bogeyman, and, dressed In the blue 
denim and red neck-tie of a Voodoo spirit, they more than lived 
up to this reputation. Duvallerwas a keen student of Haitian 
history, adroitly using the language and Influence of Voodoo 
to manipulate the people. He encouraged rumours that he was 
a houngan, and nurtured extensive links among priests and 
bokos alike He dressed In the black top hat and coat of the 
powerful spirit Baron SamedI, and It has even been alleged 
that he murdered one rival fer the presidency and ate his 
brains and heart. 

It Is a mark of Haiti’s sad story, after enduring so much 
violence and exacting so heavy a price In the fight to regain its 


history, that so much of the modern country feels unchanged 
- still yoked to Its bloody past. It Is the poorest state In the 
western hemisphere, still suffering from the legacies of slavery 
and political violence. In 2004 the government Issued a press 
release decrying the actions of former president Aristide’s 
’Beheading Army’, a heavily armed militia dedicated to 
restoring their power base. Violent gangs led by former MPs 
conducted what they called "Operation Baghdad", burning 
cars and torturing farmers, chanting "Aristide or death!" and 
performing their special 'Necklace Torture’ (a flaming tyre 
around the neck) on captured opposition members. 



free of the cruelties that have been Imposed on It by outsiders 
-there Isa viable chance that Haiti’s rich cultural heritage will 
be allowed to thrive. Voodoo Is not Just the religion of zombies 
and blood that Hollywood purveys - it Is so much more than 
that. In the words of the anthropologist, Harold Courlander, 
Voodoo Is the religion of "emotional release, dance, music, 
theatre, legend and felklore, motivation, placation and 
Invocation, protection of fields, fertility, and a continuing, 
familiar relationship wfth the ancestors." Just don't expect to 
see that movie any time soon ■ 






IT’S FINALLY HAPPENED; OUTBREAK; WAR: DEFEAT. 
ZOMBIES CONTROL THE EARTH, SO WHAT*S NEXT? 
AUTHOR MAX BROOKS HAS THE ANSWER... 
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LAST MAN STANDING 

LlVDes grabs 30 seconds with Max Brooks.. 

iHia.es. If a zombie outbreak was declared right now, how prepared would 
you be and what would be your first thought? 

M3X Brooks. Dude, I'm ready! I've got my go-kIt packed, my machete sharpened. 

I'm only a few blocks from the East River. Most Importantly, I know the signs, so long 
before we hit Class 3 I'll be kickin' It In Greenland. 

ixiiies. What's your favourite zombie movie? 

HB. Dawn of The Dead, the original, no contest. Not only Is It a great apocalyptic 
movie, not only does It show humans fighting back against their fears (finallyl, It's 
Infused with the kind of social commentary most films today could only dream about 

LVTLies. If you had to choose between dealing with a Class 4 zombie 
apocalypse or an alien army on a war of extermination, which would it be? 

MB. Depends on the aliens; if they're like the kind In John Carpenter's They Live, so 
devious that they can conquer you without firing a shot. I'd rather fight the zombies, but 
If they're the kind from the new Wet of the Worlds, the kind that are so stupid that In 
1,000,000,000 years of planning they forget to test the air, bring 'em on! 

iHXa.es. Where did the book come from? 

HE. What, other than protecting my fellow humans? I'd have to say it was the Y2K 
scare. There were so many survival guides coming out and not ONE of them dealt with 
zombies. In short, I wrote It to read it. 

iHXa.es. If you could give one piece of advice to somebody in a zombie- 
infested area, what would it be? 

MB. Don't panic! The one great advantage we have over them Is the ability to think. Use 
your head: cut off theirs! 










DRUGS, DEBAUCHERY, HAM SANDWICHES; ALL HAVE THEIR PLACE IN 
THE RAUCOUS PANTHEON OF ROCK CASUALTIES. BUT WHAT ABOUT THE 
GUYS WHO DIDN’T MAKE IT - THE LUCKLESS FEW WHO SURVIVED THEIR 
DECADES OF SELF-DESTRUCTION? SHUFFLING, DEAD-EYED, UNEARTHLY. 
WE SALUTE ROCK’S LIVING DEAD. MUSICIANS, MAN, THEY CREEP US OUT. 



WORDS BY ANDY DAVIDSON ILLUSTRATIONS BY DOMINIC CLIFFORD 
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Ex-Hendrix roadie 
and Hawkwind bassist Lemmy Kllmister Is the 
original dirty old man of rock. Chucked out of 
space rock outfit Hawkwind after being arrested 
In Canada for possession of coke, he went on to 
found Motdrhead: “the dirtiest rock and roll band 
In the world". Motdrhead had little going for them 
except speed, both musically and chemically. 
Lemmy lived on a diet of amphetamines. Jack 
Daniels and acid - “I saw people as animals, I 
saw 'em as rats and dogs... All the flesh melts 
off yourface," he once said. Unswayed, Lemmy 
survived a two-week chemical bender on two 


fruit pies and some yoghurt His defining words: 
“We do rock and roll about chicks and panties 
and fucking roaring, killing, blood-smeared 
death." He sang It 'cos he lived It. 

wl llt?i Mick Mars, Vince Nell, Nikki Sixx 
and Tommy Lee ha\« committed more atrocities 
in the name of rock than even they thought was 
possible. SIxx and Lee were the chief hell- 
ralsers: both hard drug users, groupie abusers 
and alcoholics. They spent the ’80s drinking, 
fucking and shooting up from one corner of a 





the globe to the other. In a notorious contest of 
depravity with Ozzy Osbourne, SIxx snorted live 
ants off the pavement, only to see Ozzy drink 
his own piss off the floor. When SIxx let fly, 

Ozzy lapped both his and SIxx’s urine off the 
floor like a brain damaged hound. Nikki SIxx 
twice suffered near fatal overdoses and was 
known to Inject whisky Into his arm when no 
heroin was available. 

Times article the sad fate of John Frusclante 
was revealed. Missing most of his upper and 
lowerteeth, shaven headed, with black, bruised 
and burnt skin and dots of blood on his trousers, 
Frusclante was living a twilight half-existence 
at his home In the Hollywood Hills. He was a 
hermit - painting, playing guitar and shooting up 
heroin after quitting the Red Hot Chilli Peppers. 
The replacement for Hlllel Slovak, who died In 
'88 from a heroin overdose, Frusclante was Just 
17 when he Joined the band. After the recording 
of Blood Sugar Sex Magik In '91, Frusclante 
became disillusioned with his rock star role and 
eventually left, consciously choosing to become 
a heroin addict Resurfacing In '97 after ridding 
himself of his habit and getting shiny new 
dentures, Frusclante rejoined the Chilli Peppers 
the epitome of a man born again. 


urne ■ Few In the annals 

of rock history can hold a light to “depraved 
moral terrorist" Ozzy Osbourne. Where now 
we see a shaky drug casualty, the Ozzy of his 
youth was something far more monstrous. The 
ex-Brum burglar quickly let fame go to his head 
-bat and dove eating being only the tip of the 
demonic Iceberg. In '82 Ozzy was busted In 
Texas for urinating on the Alamo while wearing 
one of his wife’s dresses. He was charged with 
defiling a national monument Later, after a 
vodka binge, he attempted to strangle Sharon, 
claiming, “We've decided you've got to go”. 
Sharon hit the panic button and Ozzy was 
packed off to rehab. His first question: “Where’s 
the bar?” In '86, three kids killed themselves, 
allegedly after listening to Sabbath’s Suicide 
Solution. Ozzy lives on. 

^%^wan. 

Kicked out of school for possession of acid 
and pills at a tender 14, MacGowan made 
an auspicious starton the road to long-term 
substance abuse. At one point In his career he 
claimed to be taking SO tabs of acid and 
drinking three bottles of whisky every day. As 
famous for his pitiful dental slate as for his 
drug use, and to a lesser extent his music, The 



Pogues frontman puts his bad teeth down 
to drunken fights, police brutality, the use of 
crack and crystal meth and a lack of regular 
brushing. MacGowan was attacked and beaten 
by an assailant wielding an Iron In 2004, but 
remains alive. 


‘GG’ Allln - frontman 
of Scumfucs, Texas Nazis, Drug Whore, 
Afterbirth, AIDS Brigade and Toilet Rockers, 
lyricist of ‘Fuckin' The Dog’, ‘Drink, Fight and 
Fuck', ‘Gypsy Motherfuckeri, and ‘Expose 
Yourself To Kids' - was a sick, sick man. His 
crazed live performances normally Included 
bloodshed (either belonging to or caused by 
GG), nudity and on stage defecation. Fans 
risked getting the crap beaten out of them 
by a short, naked, skinhead punk rocker, 
getting faeces thrown at them or simply 
having to watch a grown man slowly work a 
microphone up his arse. Between gigs he 
lived In prison or the gutter, spending every 
penny on drugs, booze and whores. Allln 
claimed he would blow his brains out on stage 
but sadly this was not to be. Allln died from 
a drug overdose In '93, having previously 
Invited fans to attend his funeral and shit on 
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BEHIND EVERY ZOMBIE OUTBREAK IS A LAB EXPERIMENT GONE 
WRONG. BUT THAT HASN’T STOPPED SCIENTISTS CREATING 
SOME OF THE MOST DANGEROUS SUBSTANCES EVER DEVISED. 
WE TAKE A SNIFF OF SOME OF THE WORST. 
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Phosgene (Carkorjyl Chlsruie) 

Chemical Symbol; C0CI2 
Military Designation: CG 
Type: Chemical Cheking Agent 
Responsible for 80% of all chemical fatalities 
during the First World War, phosgene Is one of 
the most dangerous man-made choking agents. 
Regularly used In pesticides, paint stripper and 
dry cleaning agents, It Is widely available, and 
may be cooled, pressurised and transported as 
a liquid. Once Increased to room temperature 
however, the liquid becomes a poisonous gas, 
which In high concentrations has devastating 
consequences for the body. 

Immediate effects of exposure to phosgene 
Include Irritation to eyes and throat, coughing, 
choking, headache, nausea and vomiting. 
Exposure to very high concentrations of the 
gas means death within a few hours, caused by 
a fatal pulmonary oedema (the accumulation 
of fluid In the body). As the oedema advances, 
the victim produces frothy sputum and displays 


shock-llke symptoms with weaker circulation, 
pale clammy skin and a rapid heartbeat Death 
occurs within 24 hours. There Is no antidote. 

Sarin (In^rojirl meth^iffho^henojiuri^ate) 

Chtmical Symbol; CHI-1'(’0X-PX-0CH(CBS)2) 
Military Designation: GB 
Type: Chemical Nem Agent 

Sarin (GB) Is 500 times more toxic than cyanide 
Developed by German scientists during the 
1930s as a pesticide, it was later recognised by 
the Nazis as a potentially lethal weapon, though 
It was never used as such. In Its pure form, 

GB Is a colourless, odourless liquid at room 
temperature, but as a gas It Is the most volatile 
of the nerve agents. It suffocates victims by 
paralysing the respiratory muscles. One drop of 
sarin will kill an adult In minutes 

March 1988 saw the worst reported sarin 
attack to date, when Saddam Hussein killed 
5000 Kurds In the village of Halabja, leaving 
65000 maimed, with respiratory diseases, a 




cancer and birth abnormalities. Most recently, 
sarin was used in an attack on the Tokyo subway 
on 20lh March, 1995, in which representatives of 
the Japanese cult Aum Shinrikyo, killed 12 and 
injured over 3000 in a rush hourattack. 

VX (^MithlthismuhUicaciJ) 

Chemical Symbol; CHI-K’O) 
(-SCH2C112N[CH(CIl!)2]2X-0C2BS) 

MUiiary Designation; FX 

Type: Chemical Nerie J^ent 

Known only by its military designation, VX is 

the most lethal nerve agent ever created. The 

‘V’ denotes its long persistence, making it more 

dangerous than sarin. It has the appearance of 

oil and is an excellent adhesive - some forms 

are virtually irremovable after binding to a 

surface. 

VX attacks the nervous system, attaching 
itself to the enzymes that transmit signals to the 
nerves, and rendering them inactive. A fraction 
of a drop absorbed by the skin is fatal, but it’s 


as a gas that VX is most effective. Once inhaled, 
the pain is immediate: vomiting; diarrhea: 
stomach cramps and involuntary defecation are 
assured. Unless an antidote (a mix of atropine 
and pralidoxime chloride) is administered 
immediately, victims of VX will die in minutes. 

Creating VX is an incredibly dangerous 
pursuit requiring the handling of toxic and 
corrosive chemicals at a very high temperature. 
The mass threat of VX is therefore not a very 
realistic one at present, as the danger of 
producing the chemical in small quantities alone 
is too great a risk for most to take. 

Sulphur Mustard (Yferiee) 

Military Designation; HD/HT 
Type: Chemical Blister Agent 

Sulphur Mustard (HD) was introduced to the 
world as a weapon against soldiers in the 
First World War. Though it killed less than 5% 
of those who sought medical assistance, it 


is a potentially devastating chemical. HD is a 
vesicant a blistering agent that attacks the skin 
through burning on contact It also effects the 
eyes, mucus membranes, lungs and blood- 
forming organs, corroding them internally. If 
a high dose of HD is inhaled, the victim will 
be assailed by mechanical asphyxia from 
obstructive non-living tissue in the throat and 
lungs. Death will follow. The only way to avoid 
infection from an attack of sulphur mustard is to 
kit yourself out with full protective clothing and 
breathing apparatus. 

Smallpox (Farisla Majsr} 

Chemical Symbol; n/a 

Type; Siehgical Agent 

Possibly the most dangerous biological weapon 
ever discovered, smallpox dates back some 
3000 years. Immune to antibiotics, it is one of the 
most feared infections the world has ever seen. 
Smallpox was first documented as a weapon 
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advances your best bet is to start praying. 

Anthrax (.BacUlus amhracis) 

Chemical Symhol: n/a 
Military Designation; n/a 
TyfV.BishgUal Agent 

Found naturaiiy in soii, and created in miiitary 
iaboratories, anthrax is considered an ideai 
bioiogicai weapon. Tests on the isiand of 
Gruinard off the coast of Scotiand resuited 
in its evacuation for 30 years, whiie in 2001, 
four contaminated tetters in the US poisoned 
senators and media personnei. According to 
the Centers for Disease Controi and Prevention 
(CDC), 23 became infected and five died. 

Anthrax needs oniy the tiniest iesion in the 
skin to enter the body, causing a bite-iike growth 
which forms an uicer. inhaiation of spores 
poses the greatestthreat as the bacteria find the 
perfect breeding conditions in the iungs, where 
they secrete poisons into the surrounding body 
tissue, it wouid take oniy a few thousand spores 


reieased in the air to prove fatai. 

Cipro currentiy appears to be the most 
effective antibiotic. However, it is not wideiy 
avaiiabie, and, if used conbnuousiy, wouid 
become ineffective, as the spores wouid buiid up 
a resistance to the drug. 

Chemical Symhol: n/a 
Military Designation: n/a 
Tjpf.BUhgka! Agent 

The botuiinum germ has a paralysing effect, 
making its derivative botox, ideai at smoothing 
outwrinkiee Botulism itself, however, causes 
lethargy, drooping eyelids, slurred speech and 
floppy limbs If left untreated, paralysis of the 
arms, legs and body follows. 

The most famous use of botuiinum as a 
biological weapon of war was the preparation 
of cigars by the CIA to assassinate Cuban 
president Fidel Castro. The attempt was never 
carried out ■ 
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J LWLiesreyin Xfillnothe 

inhibited hj any perceived rules. Everwaiced six months for ahox- 

Jun as movies are about more than office behemoth? Read a hook that 
the tuo hoursjou spend sitting you loved and nervously watched 

i?2 the cinema, our revieves are a the adaptation? Been pleasantly 
chance to talk about much more surprised by an off-ihe-radar 
than the immediate experience independent? Anticipation plays a 

of the film in question. There crucial role in your reaction to a 

are many di^erent aspects of the movie. Rather than ignore it, we 
movie-going experience and we vtill think it should be measured and 
embrace them all. acknowledged as part of the movie- 

gotng experience. 


All other things aside, how did you Great movies live with you; you 
feel for chose two hours? Were you carry them around wherever you 
glued CO your seat? Did the film go and the things they say shape 

speak to your soul? Was it upsetting, the way you see the world. Did 
disappointing, or just plain boring? this movie fade away or was every 
Were you even awake? moment burned into your retinas? 

for a rainy Sunday afternoon? Or the 
first day of the rest of your life? Did 
you hate it with a fury only to fall 
in love with a passion? Or did that 
first love drain away like a doomed 
romance? 

Marked eat ofS. 


IN WHICH WE 
DISCUSS THE LATEST 
FILM RELEASES 






most 

things atx>ut new South 


THE INTRUDER 


Obscurity and a 

delicate lacing of uncertainty 
can often add ntore weight to 
a film’s credibility by allowing 
open interpretation to satisfy an 
audience. Little question marks 
are exciting k> ponder, argue, 
even seethe silently over. But 
when The Intruder shifts violently 
from rTKxlern day Alps to 1940s 
Tahiti, artistic license is being 
abused. 

Thin plot threads are woven 
carelessly throughout the rest of 
the film: Swiss bank accounts, long 
lost sons, human hearts sold on 
the black nrarket, corpses hidden 
under lakes., the threads come 
together in one huge inextricable 
knot that tightens around the neck 
of anyone still left in the cinerrra. 

Auteurism descends into 
autism as Denis' film opens with a 
Swiss border-patrol officer hunting 


a suspect package. The plot ntoves 
rapidly to an elderly naked nran 
lying side side with his huskies 
Lingering shots of trees, leaves 
and tall reeds bowing their heads 
as the bubbling brook gurgles 
past, are sprinkled in with as much 
coherence as the next few plotlines 
that appear with as much alarming 
rapidity as they disappear. 

After backtracking overthe 
debris left by Denis’ cinematic 
hand grenade, the teal intruder 
is in fact, the film Itself - an 
unwelconw violation of the brain 
tor 130 minutes. Monisha Rajesh 






LAST 

DAYS 


Last Days is the 

consummation of G us Van Sant’s 
somewhat tedious musings on 
the final moments of Blake, a 
man who very much resembles 
Kurt Cobain. Yet by avoiding all 
biographical reference to the 
troubled musician’s life, the film 
at least escapes being classed 
as yet another Cobain-inspired 
rockunwntary (Hype, 1996, and 
Kurt and Courtney, 1998). 

Van Sant’s vision translates 
into a collection of extraordinarily 
plain sequences. At a poetic 
(read, painstaking) pace, we 
encounter Blake making macaroni 
cheese, apathetically watching 
television and being harassed 
by his freeloading friends (Lukas 
Haas, Asia Argento, Scott Green) 
tor money. Van Sant romanticises 
the seemingly mundane to 
deliver an experience that is 
sensory as well as intimate. Yet 


naked flesh 

in Into The Blue is 
man’s sub-aqua belly, a not- 

audience numbers who may have 
been drawn in solely on the basis 
Jessica Alba and Paul Walker’s 
torsos 

From here, the film gets lost in 
straight-to-video plot involving 
rug smugglers, a ship-wreck 

Bahamians. 
~he early glimmer of wit is wholly 
misleading, and you soon realise 
that if the film is to succeed, it 
had better put out like there’s no 


Enjoyment, aftez alia. 
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The Business seems 

to be confused by its ambition; is 
it trying to be a gangster flick (not 
'ard enuff] or the next version of 
Lock, S(ocfr(not funny enough)? 
it’s sporadicaiiy amusing, but 
setties up as a iate-night edition of 
"Grant and Phii Mitcheii on tour". 
Writer/director Nick Love, of The 
FootbaB Factory fame, apparenUy 
knocked up the script for The 
Business in four weeks but a iittie 
nK>re time wouid have been weii 



Frankie (Danny Dyer) performs 
credibiy enough as a charming 
rapscaiiion/ioveabie rogue 
(deiete as appropriate) who flits 
over to Spain in the midst of the 
Thatcherite ’80s. Like so ntany 
before him, he gets sucked inte the 
gangster life but shockingly, it all 
goes bad for him in the end. The 
rest of the cast are fine, but two 
Cockney scoundrels, Charlie and 
Sammy (Tamer Hassan and Geoff 
Bell) get the best lines and are 
ultimately the rrost convincing. 


Where The Business shines 
is in its attention to detail, 
particularly in recreating the 
extradition-free “Costa-del-Crinw". 
The soundtrack is a perfect fit 
and the ’80s style is nicely 
evoked (look out for the scene 
where Frankie goes out to buy 
some evening wear). The film 
suffers from a lack of sex, drugs 
and violence - pretty much 
essential to this genre - but in 
doing so, achieves a kind of naive 


Enj oyinent . Passable 



In Retrospect, still 
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Essentially a real-life 

version of 2003’s School Of 
Rock, Rock Schoof follows the 
escapades of self-styled guitar 
messiah Paul Green on his 
zealous mission to teach a class 
of nine to 17-year-olds how to play 
Sabbath, Floyd and Zeppelin. 

A la School Of Rock. Green is 
a failed musician. But unlike Jack 
Black, Green revels in nraking 
teenage girls cry. 

First-tirra director Don Argott 
is smart enough to realise that 
pointing the canwra at nine-year- 
olds and getting them to talk freely 
will always produce killer material. 


The film’s clinractic performance 
is therefore a nioment that’s ntore 
heart-warming than it really has 
any right to be. Adam Banzlna 


Anticipation, school 



Enjoyment. Funny and 


thiough. Four 


In Retrospect, a 






ONE NIGHT 
INMONGKOK 



The unprecedented 

ascendancy of Japanese 
animation offers the genre a 
stark choice. Though it remains 
refreshingly averse b> the rentake 
fever that infects so many of its 
Oriental stablemates, its very 
inimitability poses a thorny 
problem for Western admirers. 
While the post-apocalyptic polish 
of recent releases (Applesaad, 
Sky Slue) has razzle-dazzled, 
they’ve also been alienated by an 
othenivorldly provincialism. 

Ghost In the Shell 2: 
Innocence does little to redress 
this balance. Possessed of 


Shot in black-and- 

white with a handheld style 
reminiscent of TV dramas such 
as 24, this fast-paced chase film 
constantly delivers while dodging 
some temiliar cinematic pitfalls. 
Set in the seedy underworld of 
Hong Kong, the smells and sights 
are vivid to anyone who has spent 
time in an Asian city. The opening 
scenes Jerk you out of the real 
world, though the characters take 
time to show theirfull potential as 
they battle the sheer darkness of 

In simple terms, this is a 
straightfonivard tale of cops 

triad-run landscape. However, 
under the veneer of the inevitable 
stereotypes there are strong 
performances from the police 
posse, the assassin and a 
variety of larger-than-life criminal 
characters. 







A HISTORY 
OF 

VIOLENCE 


CRONENBURG’S CANNES-CONQtJERING EPIC IS A SEARING 
SLICE OF POST-MODERN AMERICAN DYSFUNCTION. FT’S A 
COMIC BOOK, JIM, BUT NOT AS YOU KNOW IT. 


We had no right to 

expect anything like this from 
David Cronenberg. Nothing in his 
canon so far, from body-horror 
beginnings (Shivers, ThsSrood) 
to garish commercial experinrents 
(Scanners, Tho Hy) to reflective 
arthouse distractions {M Butiorfly, 
Spider), has even hinted at this. A 
History of Wo/ence - a comedy, 
a satire, a love story, a sensual 
postmodern tchotchke and a 
balls-to-the-wall pump-action 
extravaganza. All of this and nwre 
“It works on all those levels," 
said Cronenberg at Cannes 
“The personal, the national, 
the universal. They're all being 
discussed without it being too 
overt." And it never is Instead, It 
slips sweetly from genre to gen re, 
drifting In and out of form and 
function until gore-blown tece and 
wifely embrace, comedy punchline 
and sinister sex scene tumble 
and roll together as one towards a 
shanrefully cathartic high-stakes 
tece-off finale 

And there he Is at the centre 
of it all. Small-town, clean-living 
Tom Stall. Family man, diner 
owner, hatchback driver and 
picker-upper of litter. Says, “Holy 
cowl" and “See you in church!" As 


played by VIggo Mortensen, Tom 
Isa beautiful soft-touch revelation 
foran actor who often seems 
disdainful of his craft even while 
he’s chewing scenery - someone 
who acts like he’d rather be 
elsewhere. VYofsnca is different. 
Here Morten sen’soccasionally 
weedy adenoidal voice hints at a 
whinnying vulnerability, while he 
wears his thundering bottom Jaw 
like an affliction. He's never been 
nK>re real, ntore delicate and more 
heroic at the san>e time. 

Tom doesn’t like violence 
but, like the fantastical reality of 
all good Westerns (like Shane, 
in particular) when the bad nren 
ride Into town, he has no choice. 
Sntashed coffee pots and stolen 
handguns blaze. The blink of an 
eye. Like Alan Ladd, Alain Delon, 
Eastwood. Reno, Mr Shhh or 
Arnold Terminator, he trip- 
switches into the role of murder 
machine, blasting and breaking 
through the deftly edited 
nK>vie violence. Who knew that 
Cronenberg and visceral action 
heroics would be such a good 
match? Choreographing with 
gusto, the director executes it like 
a rapid-fire chopsocky veteran. In 
fact, fora movie about violence. 


the effects of violence, the roots 
of violence and all eleraents of 
violence on every Cronenberglan 
level imaginable. It’s when the 
ntovie actually depicts violence 
that It gloriously overplays its 
hand. For here’s the rub: A History 
of Violence LOVES violence. 

It doesn't say so at first. No, 
at first, it gives you the heady 
ruination of Tom’s home lite. 
Violence as infection. Tom^ son 
Jack (Ashton Holmes) punches 
the high-schooljocktoa pulp. 

Tom slaps Jack across the face 
Even Tom’s sex life is infected, as 
his fulsome Intercrural romps with 
sprightly wife Edie (Mario Bello) 
are sublimated into one clumsy, 
brutal staircase hate-fuck. “Seel" 
says the movie. See what violence 
does to the sanctity of the family 
unit?! And It’s not Just the family 
either. The family Is a nretaphor. 
Tom’s town is a nwtaphor. Tom 
himself Is a rrrataphor. For 
what? For nothing less than 
the foundational nioment of 
American society. 

And yet. And yet A History 
of Violence LOVES violence. 

Tom’s high-stakes face-off finale 
Is as accomplished a slice of 
orchestrated screen mayhem as 


you’re likely to see all year. Was 
this in the original graphic novel, 
the movle^ source material, from 
Dredd co-creator John Wagner? 
Cronenberg says that he doesn’t 
care That he didn’t even know 
about it until it was too late. And 
thankfully, unlike Sin City, he 
didn’t resort to translating 
Vibfsncs illustrator Vince Locke’s 
spindly sketchy drawings to the 
screen. No comics for Cronenberg. 
Instead, what he’s made, what 
he’s done. Is something unique. 
He's taken violence off the streets 

the An>erican temlly. And In the 
process, he’s made his most 
comnwrclal, n>ost effective and 
ntost subversive ntovie to date. 


MIOTHER comic-book 


Enj oyment . Relentlessly 




In Retcospect. Felt 






Put an episode of 

Eastandors in a camper van, add 
the spicy heat of South American 
temper tantrums and throw in one 
sn\all dog... and you’ve got Familia 
Rodante. Pablo Trapero traces the 
journey of Emilia, an 84-year-old 
grandma from Buenos Aires as 
she travels to her niece’s wedding 
on the border of Brazil. She is 
accompanied by four generations 
of her ’’Rolling Family" - plus her 
granddaughter’s horny friend. 

As a result of being forced 
together in the stifling heat of 




ASYLUM 


Anyone arriving at 

Asylum geared for 90 minutes 
of flinching and gasping needn’t 
worry. Despite attempts to create a 
sinister setting in a secluded ’SOs 
nrental asylum (urgent footsteps 
and distant wails on tong bleak 
corridors), the film Is never rTK>re 
than a string of dull incidents and 
stilted corrversations. 

Max Raphael (Hugh 
Bonneville), the new deputy 
superintendent arrives at a 
suitably uninviting granite 
fortress with his wife Stella. The 
oppressive atnfosphere induces 
Stella to embark on an affair with 
Edgar (Marton Csokas), a burly. 
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You will probably 

hear the words “magical", 
“breathtaking", “imaginative", and 
“magical" being thrown around 
upon the release of Howl's Moving 
Casfls, Hayao Miyazaki’s latest 
animated epic As it happens, 
it’s a pretty dazzling spectacle 
that ntarries a predictably odd 
Japanese interpretation of 
Victorian Alp-chic with Miyazaki’s 
usual procession of flavoursorrte 
characters. 

The principal character, 

Sophie, has plenty in common 
with the heroines of Miyazaki’s 
previous outings and Howl (the 
owner of a splendid ntoving castle) 
has that rare sensitivity we look 
ter in heroes as well as a startling 



resemblance to David Bowie in 
Labyrinth. The adventure is also 
underpinned by a bizarre romance 
between the principal characters 
but despite that, there’s plenty to 
suggest that Howl is in fact gay. 

A massive amount of nragic is 
feverishly flung around as Howl’s 
castle stomps from lush green 
hillside to craggy mountain pass 
The castle itself is perhaps the 
nK>st entertaining thing about the 
film -an enchanting, Pythonesque 
mix of Mary Poppins’ handbag and 
a Bavarian dungeon. Under-12s 
will want their own. 

That said, the film tells 
down as all of these whimsical 
contrivances are horribly 
overplayed. Meaningless 


spectacle piles up to the point 
where it beconres frustrating and 
uncharacteristically colourless. 
After an hour or so, the film Is 
little nK>re than a dazzling drone 
staggering towards its final 
nwssage, the tantalisingly Incisive 
notion that sigh, war is bad. 

If cinema ever becomes 
the industry of cool that sonte 
people are desperate to make 
It, Miyazaki will deservedly be 
installed as its CEO. But the truth 
is, for all the baubles garnered by 
Spirited Away, and the clamourous 
accolades of awe-struck admirers, 
the Miyazaki who nrade the tender 
and thunderous epics of the 
past 1 0 years has been missing 
since the West carra calling. His 


imagination renrains an instrument 
of limitless tentasy, but his 
sensibilities have lost the whiff of 
danger that defined his early work. 
Perhaps it’s Miyazaki himself who’s 
been spirited away. Pauiwiooughby 


Enj oyroent . isolated 
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GOAL! 







LWLies: You've played anne deviant characters In the past - tell us 
more about your role In Goain 

Nhrola: I play an English footballer called Savin 


LWLies: What do you think you would do It you weren't acting? 

Nivola: I don't Jmow. Acting is sxich a fucking hard 




Director Danny Cannon 

(of CSI fante) took a risk when 
he decided to make a film about 
English football. Football films have 
been done before {Green Street, 
The Football Factory) and generally 
done pretty badly. His film debut 
Goall, runs the gamut of a tired and 
over-sentimental paradigm as a 
poor boy makes good and, in doing 
so, fails to distinguish itself 

It’s a story about Santiago 
(Kuno Becker), a down-and-out 
Mexican boy who has a passion 
and a God-given skill for soccer. 

On the say-so of an English scout 
Santiago travels to England to try 
out for Newcastle United. Hereon 
the story nroves to a predictable 
trajectory as Santiago struggles to 
prove his worth. 

Despite the inevitable cliches 
that ensue with such a narrative. 


Goall is enjoyable enough, with 
a solid acting ensemble which 
includes Stephen Dillance, 
newcomer Kuno Becker and 
Alessandro Nivola, who brings 
comic relief with his cheeky 
character, Gavin Harris There are 
cameos from David Beckham, 

Raul and Zinedine Zidane, but little 
else. Goaf.' is what it is - an easy 
story for hardcore football tons 
only. Lieu Pham 
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BROKEN 

FLOWERS 


Every decade, America 

spawns a clutch of directors 
who, to a certain extent, n>ake 
movies on their own terms. The 
Coen Brothers, Spike Lee, Todd 
Haynes, Quentin Tarantino and Jim 
Jarmusch are some of those who 
in the '90s dedicated themselves 
to non-conformism. Their movies 
often elude the mainstream, but 
when the Doomsday Book of 
ntovie history is written, these are 
the guys that anyone who gives a 
ftg about film will renrember. 

Jim Jarmusch is the creative 
force behind an intimidating oeuvre 
- additions such as Dead Man, 
Mystery Train and Down By Law 
make his a veritable rogues gallery 
of originality, integrity and emotion. 
Broken Flowers may at first seem 
like a new direction, but this is 
vintage Jarmusch. Pure gold. 

There was a point where it 
became de rigueur to window 
dress a movie with ironic, inane 
banter that has no relation to the 
main narrative. Jarmusch takes 
these slight, elliptical "stories" 
and fleshes them out into movies, 
realising the simple truth that 
interesting stories make for 
interesting films. 

Broken Flowers opens with 
the ever mesmeric Bill Murray, as 
Don, opening a note he finds on 
his doorstep that claims to be from 
an (un-nanwd) former lover saying 
that whilst they were together 


she becanre pregnant by him and 
gave birth to a son who is now 19- 
years-old. Don and his neighbour 
Winston (Jeffrey Wright) go on a 
road trip to visit his ex-girlfriends 
and ultimately discover who sent 
the letter. 

With Johnston, Murray’s 
cinematic transcendence from 
comic relief bit-parter during the 
'80s and ’90s to leading man 
and embodin>entof draniatic 
subtlety, has hit its apogee Its a 
performance which combines 
the haughty mystique of Steve 
Zissou and the world-weary 
painted smile of Bob Harris to 
heartbreaking effect. 

The trip commences and 
Don reconvenes with four of 
his ex-girlfriends. Each reunion 
gives clues to Don’s back-story. 

All parties, without exception, 
ren>ember Don (a sign he hasn’t 
changed in over 20 years) and, 
perhaps as a result of nreeting him, 
have made drastic changes to their 
own lives. Laura (Sharon Stone) is 
a widower with a daughter named 
Lolita, Dora (Frances Conroy) is a 
frigid real estate dealer. Carmen 
(Jessica Lange) is an animal 
communicator and Penny (Tilda 
Swinton) Is trailer trash. 

Far from using their seemingly 
bizarre lifestyles as a springboard 
for Murray’s sardonic quips, 
Jarmusch makes it clear that these 
are the people living in America 


today. Parody and caricature are 
outlawed from the off The outcome 
of Don’s Americana-strewn journey 
echoes Jarmusch’s commitment to 
the ideas of randomness, chance 
and coincidence delivering an 
altogether ntore thoughtful and 
true-to-life ending. 

I n many ways, Broken Flowers 
feels like an unofficial sequel to 
Lost In Translation. You could 
feasibly view it as what Bob Harris 
did next. In this respect, Broken 
Flowers, appropriately, feels the 
nK>re nrature film. 

As is now standard for 
Jarmusch, the soundtrack 
selection is impeccable (especially 
Holly Gollghtly singing The Kink’s 
‘Tell Me Now So I Know" over the 
closing credits), the photography 
Is simple and expressive and the 
editing is unhurried and elegant. 

In short It’s a film which bubbles 
with understated style and pathos 
It's the whole package. Broken 
Flowers will not only get under 
your skin, but into your soul. 





LORD OF WAR 








There are a few 

characteristics which should make 
a memorable Olivor Twist movie. 
No singing, Bullseye, Nancy, and 
crucially, Fagin. Ben Kingsley is 
truly magnificent in his portrayal of 
the Jewish niaster criminal; subUe, 
songless and with a passing nod 
to Alfred Bramble’s Steptoe His 
disturbing, almost perverse elation 
as he rubs and sniffs golden 
pocket watches and strings of 
pearls from a box hidden in the 
fkx>r, is wonderful. Fagin loves 
his boys alright, but all they 
really are to him are theivery 
machines Fagin doesn't bat an 
eyelid when Bill Sykes decides to 


throw Oliver in the Thames like a 
kitten in a sack. 

This is not the Tou’ve got 
to pick a pocket or two..." Oliver 
Twisf that whistles its way across 
schools nationwide. Polanski's 
Dickensian vision is darker and 
nK>re hostile. There was a genuine 
sigh of relief when the magistrate 
refuses a monstrous looking 
chimney sweep permission to take 
Oliver away from the workhouse. 
The harrowing description of how 
he would light fires underneath 
boys to stop them from skiving off 
scared the living shit out of Oliver, 
and was indicative of the brooding 
atmosphere the film creates 


Oliver, like all Olivers cries a 
lot, is very cute and barely speaks 
SO words in the entire film. Oliver 
really is the plum role for lazy but 
precocious stage school drop outs. 

Nancy provides Oliver with the 
first love of any kind from a woman 
since his niother's death, and 
Leanne Rowe shows sonw real 
venom in this rarely -renumbered 
role. She shows real hatred whilst 
beating Fagin because he wants to 
consign Oliver to the same lite of 

In this depressing tale of 
London lowlifes, themes of killing, 
stealing and starving are a gift 
for Polanskfs pessimistic world 


view. He strips away the sugary 
stickiness the story has gathered 
over the past century and shows 
us that life for sonw in Victorian 
Britain could be a grim struggle 
indeed. Miek«yGlbbon4 


Anticipation. Hot 



Enj oyinent . Polanski' s 
typically darker point o£ 
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Panna Rittikrai, the 

fight choreographer of Ong-Bak, 
brings his trademark high-risk 
stunt work and hardcore mayhem 
to the screen with Born to Fight. 

The plot is wafer thin and 
horribly contrived, but then how 
else do you get a maverick cop, the 
Thai National Sports Team and a 
village of martial arts superstars, 
to take on an army of gun-wielding, 
drug-trafficking guerrillas on the 
Thai-Burmese border? 



The few moments that are 
given over to character exposition 
and plot development are 
shoehorned into what is essentially 
one long, incendiary, beautifully 
choreographed and completely 
thrilling action sequence. Once the 
set-up is in place its time to cut- 
loose. The action is unrelenting, 
with a mixture of outrageous 
stunts, hilarious set-pieces, athletic 
ability and thrilling martial arts - 
including small kickboxing children 


and a one-legged cripple who 
delivers one-hell of a roundhouse. 

The finale is drenched in 
patriotic symbols and Thai 
nationalism, the heroes rallying 
around the anthem and carrying 
the flag into battle If this were 
a Hollywood flick it would be 
schnraltzy and sickening, here it’s 
sweet and inspiring. This could be 
a hypocritical, narrow-minded, and 
possibly condescending European 
viewpoint, but then in Thailand, 


I to fight. Adrian 
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WOLF 

CREEK 



Slasher films are still 

coming thick and fast despite the 
Scream franchise's best efforts te 
kill the genre. But despite staying 
within accepted horror rules. Wolf 
Creek succeeds where so many 

Loaded up with booze and 
party spirit, three feisty young 
backpackers set off to visit 
meteorite crater Wolf Creek for a 
quick Kodak morT>ent. But when 
they’re kidnapped by the skull- 
cracking, bush-wacking Mick 
Taylor (think Crocodile Dundee 
gone bad - with a bigger knife), 
what follows is a game of bloody 
cat-and-mouse. After making 
you wait so long for the screams, 


helmer Greg McLean doesn’t 
disappoint. Wolf Craek sets the 
benchmark for horror films this 
year: see it, go hon>e, lock your 
door, draw your curtains and 
cancel your gap year. Rob Drake 





Enjoyment. Hot one for 


In Retrospect, one day. 








NIGHT WATCH 
iNOCHNOY DOZOR') 


One of the cold hard 

truths you learn from your school 
days Is that there are no marks 
for effort. You can put your heart 
and soul into your work, but if 
what you’re doing is crap, you’re 
going to damn well fall. Nightwatch 
frts this truism perfectly. There’s 
plenty of dedication on display, but 
from the off. It feels like a doonted 
enterprise. 

For starters, the plot of 
Nightwatch Is so convoluted that 
attempting to paraphrase It is 
ainfost impossible. The action 
open son an old fashioned bullet- 
time battle, overlaid with the 
ponderings of a hoarse-throated 
narrator who introduces us to the 
elemental beings known as “light 


ones" and “dark ones". Naturally, 
they are at constant war with 
each other until, one day, they 
arrive at a truce. Inevitably 
though, things begin to strain 
when light one Anton (Konstantin 
Khabensky) kills a vampire (a 
dark one) to protect a snrall 
boy. Sub-plots about mystical 
vortexes, people with the ability 
to nwld into animals and rocket 
powered lorries are played out 
fora lengthy and overwrought 
116 minutes 

In its defence, Nightwatch 
contains sonte interesting effects 
and director Timur Bekmambetov 
does his best to keep the pace 
rolling along - a pulled-back 
exposition shot of the final rooftop 


battle is particularly noteworthy. 
However, the action is 
hampered by an over-reliance 
on tirra-lapse photography and 
seemingly random bouts of 
spastic camera rriovement. For 
those who don’t find the plot 
complicated enough, the subtitles 
have been integrated into the 
action so they rrrove and pulsate 
in syncopation with the cantera 
and the syntax of the speech. 
Annoying doesn't even begin to 
describe it 

In the days of the Soviet 
Bloc, severe infringenwntswere 
placed on the output of Russian 
cinema, but this is not the start of 
the revolution. Nrghfwafcf? tries 
its darndest to disassociate itself 


II THEUNDt 


THEDEADUSVE 


with Mother Russia in the hope 
that it can be used as a Hollywood 
calling card, but In doing so, 
misses something to link the 
story to the real world. Ultimately 
Nightwatch has no sense of place, 
and consequently has no sense of 
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LUKATTC FIN AND 
ADRENALINSKK^'E ED 
SAMI SEPPALA BEGS AN 
AUDIENCE WITH THE 
LORDS OF DOGTOWN. 

HE LOOKS LIKE STACEY 
PERALTA TOO, SO YOU 
CAN TRUST HIM. 



It was entertaining 

to read how film reviewers 
from the Guardian to Tho Daily 
Telegraph put their weight and 
authority behind the history of 
skateboarding. 

They were analysing the 
birth of the sport as laid down 
in the press release of Lords 
of Oogfown. It made me realise 
that a reviewer doesn’t need to 
form their own opinion, or know 
anything about the subject, as 
long as they believe those stapled 
sheets. “Imagine: kids in the sixties 
had no honws, no nothing and 
they can>e up with this new sport 
- skateboarding! - and damn were 
they crazy or what?!’’ 

You shouldn’t read Lords of 


Doglown as a history book (that 
“inspired by true happenings’’ 
statenwnt in the beginning is only 
there to coverthe loopholes), but 
It is an entertaining take on an era, 
and how the things that followed 
were shaped. A bit like Top Gun 
and modern air combat. 

Stacy Peralta - original 
Dogtown skater and the man 
behind the project - nrade a 
niajor, award-winning docuirantary 
of the saiT>e subject not too long 
ago (Dogtown and Z-Boyz, 2001 ). 
So, I have been wondering why 
this movie exists. Here’s a few 
reasons: great soundtrack; in- 
Jokes that you only get If you 
know your skateboarding: 
footage of sorra modern skaters 


skating old -school style: Skip 
Emblom: make ntoney and sell 
nK>re seventies Vans. 

Lords of Dogtown is Just 
another film about adolescence 
(with added skateboarding) and 
it’s not that bad when fighting in 
its own league (second division 
for high-school movies). Its 
embarrassing, entertaining, a little 
bit nostalgic, and a great reason 
to rewrite the press release in a 
newspaper, if you have nothing 
else to say. And, If you are one of 
those “I used to skate’’ guys, you’re 
gonna love It. SamI Seppala 
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ARISTOCRATS 


guilty of 

n past romances and 
if given our time 

A film that evokes the 
and futility of these 
wonderful 


Marianne's complet 
i-husband Johan (Josephson). 


100 high-profile con>edians and 
entertainers tell the san>e filthy 
joke in an astute, insightful and 
side-splittingly hilarious look 
at professional comedy and its 
creative process. While the not 
particularly funny punch-line is 
the same, the structure of the 
gag allows each perfornierto 
display their individual talent and 
technique 


extra\Qganza which celebrates 
the art of improvisation. This 
is conwdy as Jazz, free of 
constraints, everyone bringing 
their own riff and melody to the 
party and trying to outeo each 
other in the laughter stakes Enter 
the inner circle of entertainment 
as this legendary Joke, a "secret 
hand-shake" among comedians, is 
exposed. 


A bunch of corriedians spit out an 
offensive tirade of scatological, 
paedophilic, incestuous, bestiality- 
based, racist, hst-fucking, filth. 

The Aristocrats is a misguided 
attempt to document an abhorrent, 
outrageous Joke of unspeakable 
obscenity. Adrian Sandiford 

Anticipation, a stellar 


Enjoyment, some genuinely 
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LITY OF God director FERNANDO 
MEIRELLES LAUNCHES HIS FIRST 
EVER ENGLISH LANGUAGE FEATURE 
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ETHAN HAWKE 


juEtahouLjfuta namF to. ZjkthJi nameukt, Hawke Hood hy the wa^de, conrenl 

hi9 (undo^^edlyperfecl) mdj/laloDS mio the Hollywood juaular.Anf what a fine 
actor he'i become, with an idiosyncratic and perfectly na rural style, he walks the line 
between charisinalic leading man and jittery indie kid. From hii debut m the watch- 
il-whdst-eatiDg-your-coraBakes-before-stiiool dame, fixplorerr, Hawke’s career 
floundered partially as he settled for roles in semi-successfiil dramas such as Alive, 
RealitjBitetinA Oenaea. It was not until his starring role in Bichard Linklaier’s now 
seminal hs^rediotrireaod it’s doubly seminal sequel Before jMorer that people began to 
take notice of Ethan Hawke’s goosebump-enducintabdity in front of the cam era. He 
truly is one of the most underappreciated talents Hollywood has on its books. After a 
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remainred FelliDi leature, you lucky, lufhy people 


FoUowioa ihemaiterpiece thac is f ' ‘and the breakaway 
from hisneoreahit origins, the director plunges deeper 
into hts own luhconsatms wiihhishrtt niU-fength colour 
feanire. Drawing on his own trouhle-rtruck marriage, 
Fellini msti his real-life wife, tliulietta Masina.ai a woma 
slipping into hallucination in the fece of her hushand'i 
infideh^. Whde this leads to some duhious psychology ant 
dated opinions, this is itilla wonderful eaample of unlund 
creativity. Pushing aside the failmg story it is pure Fel^i: 
a fascinating eaperiment in Elmmaki^^that resulted in a 
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DEFENDANT: TONY SCOTT 
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amazing. Ihke Man on Fire Can 

onJy when you’ve ihelled ouryour £10 fora ticket that yourealme you’ve ' 

already leen every cool line and action sequence from the entire film. 

Every film he makei followj the Tly Him template of having a handful 1 

of quote*, a couple of exploiionianda tough-guy read. In that tenie, hit I 
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pmvey or t^ cheap empty traih wluch violate* the good name of film' or styhsh i 
defender of joy-*en^ed action drama*. You, the Jury, decide. Is the defehdan't 
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TIGER BEER TARTAN A SIA EXTREME 2 0 0 5 

B FILMS- 12 CITIES- SEPT IB — NBV 17- 



A desperate cry for help from a lost patrol during the last day 
of the Vietnam War triggers the start of a chilling ghost story. 


SEPT 16 - OCT 6 OCT 21 - NOV 3 

UGC ::-. 'TESBli -yE^JE JRLf BRADFORD 

cinewukld ’’Jdswof."' ■ ■ ' :,T. ■; : : 

SEPT 30 - OCT 13 OCT 28 - NOV 10 

Clf-^-. -^LO EDINBIRGH 

■JEV . ".LD ?R ■: rjE'^' . SHEFFIELD 


OCT 7 - OCT 20 NOV 4 - NOV 17 

. .EV . UL’ .. , .1FF . iJEV.'ORLD JUFl! 

TELL ME SOMETHING 18 novu novw 

When dismembered bodies start turning up around Seoul, the "ii'.i'rilD E .n.. - i. - v ..i vIN EWORLD CAMBRIDGE 

evidence unbelievably points towards a beautiful woman. 




ABNORMAL BEAUTY. 


A man with no memory makes a horrifying link to his former life 
when he enrolls in medical school. 


After photographing a fatal car accident, a student's growing obsession 
with death draws her into the world of snuff movies. 


Following the success of Tiger Beer 
Tartan Asia Extreme 2D03 and 2004, 
Tartan Films have teamed up fur a third 
time with Tiger Beer and Ginewnrid 
Cinemas tn bring pn mnre of the 
asteundinglji stylish and nften violent 
world of Aslan extreme elnema. 



ANOTHER PUBLIC ENEMY 


Two childhood friends end up locked in mortal combat after an 
underworld killing. 


FOR VENUE DETAILS, DATES AND SCREENING TIMES go to: 


WWW. asiaextre m e . c o . u Ic 
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CINEMAS 








FUTURE PERFECT: 
A LOOK AHEAD TO 
THE BEST MOVIES 
COMING YOUR WAY 




20 Indiana Jones 4. o ...... 


19 Die Hard 4.0. 


18 Inside Man. 




16 011! 




11 The Fountain. 




09 Zodiac. . 


ePaftcPy. 


canner 


06 The Good 
Shepherd. . ... 
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05 King Kong. . 



03 Superman 

Returns. Di.Brv»n singer 



02 Perfume. . 






01 Jarhead. 



IN CINEMAS FROM SEPTEMBER 30TH 


Check out page 70 for our thoughts on Cronenberg’s latest, 
but In the meantime, for your information: 




‘nn-IIS YEAR’S HORROR 
PHENOMENON” 
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TOTAL RLM 


HOW CAN YOU BE FOUND WIEN NO-ONE KNOWS YOU’RE MISSING? 

WOLF CREEK 







